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Temporal Typography Towards Fluid Letter Forms
Introduction
In design, fluid typography is the text content that scales fluidly with your browser window size. Making a text fluid is the application of fluid web design practices specifically to web text. Fluid typography comes with different typographic forms; letters, numbers, and other characters. The typographic forms are prone to changes over time. Through the transformations, the fluid typographic forms quit their original identity and acquire new ones.  Historically, temporal typography has left out the referrals to some significant advancements in typography. Different typographers have conducted several research and studies on fluid typography and other ideas concerning temporal fluid typography. In this article, I find Brownie to provide a convincing argument. 
There are different forms of typography. There are four primary categories of typographic forms; those with serifs, those without serifs, scripts, and decorative styles. Over the years, typographers and scholars of typography have devised various systems to categorize typographic forms more definitively– some of these systems have scores of sub-categories. The typographers conducted studies on the fluid letterforms and came up with different views concerning fluid typography. Among these typographers are; Barbara Brownie, Romain du Roi, Theo van Doesburg, Bart Leck, and Josef Alberts. In his study, Barbara Brownie highlighted the different typography forms as; letters, numbers, and other characters (pg. 175)[footnoteRef:1]. [1:  The author talks about fluid typography and how gradually temporal changes occur in typography. These changes come with several developments to fluid letterforms. ] 

Brownie explains how gradually temporal changes occur in typography. He explains how the changes come with several developments to fluid letterforms. This is very convincing.  The transformations have resulted in the acquisition of new identities due to different behaviors exhibited by the forms (Brownie, pg. 175). The changes occur in the media, credit sequences, and typographic animations. Small transformations in typography can structurally alter impact and interpretation. For example, as the font size increases, the weight or font can be changed and positioning within a frame altered, and with each transformation, the meaning also changes. Due to the diversification of temporal typography over time, many temporal typography examples subject to cinematic changes rather than motion.  [footnoteRef:2] [2:  Brownie offers a convincing reason why 3-D is better that 2-D. He explains that 3-D can display numerous non-verbal identities when viewed from an angle which 2-D cannot display. He also states that small transformations in typography can structurally alter impact and interpretation.] 

[bookmark: _Hlk68818294]Brownie also explains how fluid typography has made recent progress over time. He explains how typographers printed typographic letters in a two-dimensional form in which they had no third natural dimension. Three-dimensional typefaces were introduced in the 18th century, where they were only hand-drawn, and later on, they could be typed (Brownie, pg. 173). The introduction of a three-dimensional typeface enabled the presentation of characters in multiple different identities. The early three-dimensional involved typographers to display the alphanumeric front face, the 3-D character can be imagined as capable of displaying numerous non-verbal identities when viewed from an angle, an advancement which was not possible when using the two-dimensional typeface (Brownie pg. 174). Here, the author has given a convincing reason why 3-D is better that 2-D. 3-D can display numerous non-verbal identities when viewed from an angle. I find this to be a convincing point. 
 The author also explores the different kinds of notions and how they influence fluid behaviors.  A font type is said to be fluid when the text on a web page scales smoothly concerning the screen size without any breakpoint. The two notions that are vital in enabling some fluid behaviors are the verbal form that was constructed from component parts, and secondly, those parts may serve multiple roles, as type and as an image. [footnoteRef:3] [3:  Overall, the author’s points are convincing. His points are clear and well explained and I find them convincing. ] 

Fundamental to some fluid behaviors is the suggestion that type can be constructed from smaller components, or 'primitives,' as in 'modular' letterings. The notions are responsible for the fluidity of the typefaces and were introduced by Theo van Doesburg in modular lettering during the modernist era.  
Conclusively, the author did a convincing job in his work. His points were convincing. The article has observed that other kinds of action and change occur within individual forms, including elasticity and fluidity and different kinds of notions and how they influence fluid behaviors.  
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